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PROGRESS OF THE NEW WING 


HE progress of the new wing of the Museum is increasingly 

evident with the erection of the greater part of the steel 
framework. Only the sections where it will join the present 
building remain to be set in place. Beginning on schedule in 
mid-December, the steel was erected with great rapidity. What 
has not been obvious to many has been the great amount of 
work which has brought the project to this point—the excava- 
tion for the basement, and in one portion for a sub-basement, 
the necessity of placing the footings on shale throughout, and 
the excavation for service lines to connect with existing city or 
other facilities such as sewer, power, and heat lines. The 
necessity of providing proper drainage for the site of the 
projected parking lot to the north with a capacity of about two 
hundred twenty-five cars, was not the least of these pre- 
occupations. 

From now on the progress will be far less evident. On a monu- 
mental building such as this, the setting in place of the granite 
walls will of necessity take a considerable number of months and 
later the installation of machinery and other interior equip- 
ment, will be at best a lengthy process. 

The splendid record of generosity on the part of the many 
friends of the Museum has brought the funds raised up to this 
time to approximately $5,000,000. WILLIAM M. MILLIKEN 


THE ENGRAVINGS OF ANDREA MANTEGNA 


Andrea Mantegna’ of Padua, born in 1441, and Antonio 
Pollaiuolo of Florence, born the following year, were probably 
the only great Italian painters of the quattrocento to practice 
the art of engraving. 


1 See CMA Bulletin Sept. 1952, pt. I, p. 172. 
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How many of the various contemporary engravings after 
designs by Mantegna were actually engraved by the master 
himself is a difficult question which has occupied art historians 
ever since it was first discussed by Vasari in his Vite? in 1550. 
Adam Bartsch*® ascribed to Mantegna twenty-five engraved 
subjects which Friedrich Portheim* reduced to fourteen in 1886. 
In 1go1, Paul Kristeller? drastically restricted the number to 
seven, which are by general agreement the best in draftsman- 
ship and technical execution. 

Arthur M. Hind in Part II of his catalogue of Early Italian 
Engraving published in 1948, lists under the heading of Andrea 
Mantegna and anonymous engravings of his school twenty-seven 
subjects which, with their copies and variations, actually 
number forty-four engraved plates. These Hind divided into 
several groups, the first representing the seven unquestioned 
subjects by Mantegna: “The Virgin and Child” (Hind 1), 
“The Entombment”’ (H. 2); “‘Bacchanal with Silenus” (H. 3); 
“Bacchanal with a Wine-press” (H. 4); “Battle of the Sea- 
Gods’”’ the left (H. 5), and right (H. 6), halves of a frieze; and 
“The Risen Christ Between S. Andrew and S. Longinus” (H. 7). 
All, except the first, are owned by the Museum.° 

All the engravings by Mantegna are alike in technical execu- 
tion, wherein a strong but somewhat broken outline is relieved 
by open parallel lines of shading between which light oblique 
ones are laid with the return stroke. This system emulates the 
pen and ink method of the draftsman, and particularly that of 
Mantegna’s own drawings. Full rich impressions printed before 
the delicate and oblique line of shading had been worn down 
are extremely rare. In contrast to the technique of the authentic 
engravings some of the others have no oblique lines of lighter 
shading between the parallel lines. Present in a number of the 
school engravings is cross-hatching which does not appear in 
any of the plates by Mantegna. 

Though Hind makes no definite attribution for the unsigned 
school engravings, he believes that a group of five, of which the 


2 Le Vite de’ pin eccelenti Pittori, Architetti e Scultori Italiani, Florence. 

3 Le Peintre Graveur, vol. XIII (Vienna 1811), p.p. 222-243. 

4 Yahrbuch der Kéniglich Preussischen Kunstsammlungen, vol. VII, (Berlin, 1886) p p. 214-226. 
5 Andrea Mantegna (London 1901), p. 386. 


6 24.219, 24.223, 26.260, 24.222, 24.221, and 24.217 respectively. 
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Museum owns three,’ may probably be assigned to Giovanni 
Antonio da Brescia, and another group of nine, of which the 
Museum owns six,* may be assigned to Zoan Andrea. The re- 
maining eight engravings’ in the Museum’s collections are from 
the large group Hind leaves without attribution. 

The most recent of these engravings to come to the Museum 
were purchased from the John L. Severance Fund in 1954. They 
are the unassigned “‘Hercules and the Hydra” and ““The Adora- 
tion of the Magi, the Virgin in the Grotto” which is plausibly 
attributed to Zoan Andrea. Both are exceptionally brilliant 
impressions in excellent condition with full plate-marks. 

The print “Hercules and Hydra,” although bearing the 
engraved initials I.F.T.'° and differing in technical execution 
from prints by Mantegna or by any engravers of his school, has 
been placed with the Mantegna School because of its strong 
artistic affinities. It is drawn with great vigor and a fine sense for 
plastic values. There is in the British Museum a pen and ink 
drawing" almost identical with the print and inscribed in ink 
with Mantegna’s name at the top. Far from being by Mantegna 
or being the original drawing for the print, it is probably a 
drawing after the engraving. The Cleveland engraving comes 
from the collection of Friedrich August II, King of Saxony 
(Lugt 971). 

The beautiful “Virgin in the Grotto” reproduces part of the 
central panel of Mantegna’s painted triptych in the Uffizi and 
can probably be dated accordingly, about 1463-1464. Though 
the main section of the engraving, the Madonna and Child 
surrounded by cherubim and the interior of the cave, are 
carried out with the minutest detail, other parts are unfinished. 
The figures of Joseph and the magus, and the rocks above and 


7 24.220 “The Risen Christ Between S. Andrew and S. Longinus” (copy, H. 7a); 44.294 “The 
Triumph of Caesar: The Elephants” (H. 14a); 25.442 ““The Triumph of Caesar: The Senators” 
(H. 16a). 

8 24.513 “The Entombment” (copy, H. 2a); 24.515 “The Bacchanal with Silenus” (copy H. 
3a); $4.66 “The Adoration of the Magi, the Virgin in the Grotto” (H. 13) illustrated on 
cover; 21.175 “Four Women Dancing” (H. 21); the upper and lower halves, 25.155 and 
25.156, of “Ignorance and Mercury, an Allegory of Virtue and Vice” (H. 22). 

9 24.216 “The Descent into Hell” (H. 9), and copy 26.261 (H. ga); 25.446 “The Entombment 
with the Four Birds” (H. 11b); three plates from the Triumph of Caesar, 30.578 “Soldiers 
Carrying Trophies” (H. 15), and copy in reverse 25.441 (H. 15b), and 21.176 “The Senators” 
(H. 16); 24.214 “Hercules and Antaeus” (H. 17); 54.564 “Hercules and the Hydra”’ (H. 20). 

10 The initials I.F.T. appear on no other print. 

1 Malcolm collection, J.C.R. 327. 
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below, are indicated in outline with little or no shading. The 
plate is engraved with considerable technical skill by a practiced 
craftsman and despite its faults in draftsmanship and lack of 
sensitivity it is a print of no little appeal. Though the design of 
the Mantegna painting has been followed closely, the require- 
ments of the graphic medium have called for such minor changes 
as the representation of the interior of the grotto and the 
handling of the shading in general. So well has the engraver 
managed these, however, that it is more likely that he used for 
his model a pen and ink drawing by Mantegna rather than the 
painting. Such a drawing would lend itself much more directly 
to graphic interpretation than the painting. And so it is 
probable that many of the school engravings preserve for us 
designs of lost drawings as well as of lost pictures by Mantegna. 
Mantegna’s fame rests as much upon his reputation as drafts- 
man as it does on that of painter. His drawings and particularly 
his engravings, which were regarded by him simply as multi- 
plications of his designs, found their way into countless studios 
throughout Italy and in foreign countries where they were 
studied, copied, and adapted to serve diverse purposes in every 
field of art. The limited number of original drawings and good 
impressions of his prints in existence today is sad evidence of the 
constant and hard use to which they were put by artists and 

craftsmen of his own and succeeding generations. 
LEONA E. PRASSE 


TWO RAJPUT PAINTINGS AND A RAJPUT TEXTILE 


In India during the seventeenth century, miniature painting 
was eagerly adopted by the chiefs and the courts of the Rajput 
States. Artists migrated to the Imperial cities to find a more 
adequate patronage. While some painters continued in the 
native Indian style, many had been trained by Mughal masters 
and in their work can be seen the influence of the “‘contempo- 
rary Mughal School.” 

An example of the Mughal influenced style, a palace scene,’ 
painted most probably in Kishangarh during the eighteenth 
century, has recently been acquired as a gift from George P. 
Bickford for the Museum’s Indian Painting collection. This 
1 Karl Kandalavala, “Five Miniatures,” Marg, Vol. V, no. 2, p. 31. 


2 55.297. H: 1754”; w: 1212”. Signed in lower right of miniature by a Muslim artist of Turkish 
origin—’amal ’Aqil Khan. 
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PALACE SCENE 
by ’Aquil Khan 
Rajput, Kishangarh School (?) XVIII century 
Gift of George P. Bickford, 1955 
miniature is painted in a style influenced by the Jaipur School, 
a neighboring school in Rajputana. The female type in this 
miniature appears to have been evolved from the female type 
of the Jaipur School of the eighteenth century, but is more 
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sensitive than the lat- 
ter.’ The use of rich 
yellow, yellow-green, 
and orange, and the de- 
sign, on the other hand, 
are more characteristic 
of the Kishangarh 
School. 

The painter has de- 
signed the composition 
to give the viewer the 
feeling that heisinside a 
palace looking through 
an open window out 
onto a terrace or bal- 
cony where a lady sits 
with her attendant. A 
wide and elaborate 
floral border painted in 
rich red, blue, and yel- 
low on gold, surrounds 

DANCING SHIVA the miniature. , 

Rajput, Basohli School c. 1700 In contrast with the 

Gift of George P. Bickford, 1955 M ughal influenced 
painting style, a second painting continuing the native Indian 
style, dated c.1700, from the Basohli School in the Punjab Hill 
State of Jammu also comes to the Museum as a gift of Mr. Bick- 
ford. The rare subject matter of this painting is of interest to the 
student of iconography. Shiva is represented as Bhuteswara 
engaged in a wild dance.* Around his neck he wears a munda- 
mala (necklace of skulls) and his garment is the skin of a tiger. 
As Bhuteswara he is “‘the lord of ghosts and goblins. He haunts 
cemeteries and places of cremation, wearing serpents around his 
head and skulls for a necklace.’”* In this aspect he is destructive. 


3 Eric Dickensen, “The Way of Pleasure,” Marg. Vol. III, no. 4, p. 35. Also see: “Portrait of 
Radha,” Marg, Vol. III, no. 4, opp. p. 34. “Head of a Lady,”’ Marg, Vol. V, no. 2, opp. p. 30. 

4 55.296. H: 11”; w: 8”. Ex. Coll: Alice Getty, N.Y.C. The Museum owns three other Basohli 
paintings: 52.587, Gajahamurti: Shiva and Parvati after the Death of the Elephant Demon, 
dated a.p. 1700. (see Sherman E. Lee, “A Rajput Miniature from Basohli,” C.M.A. Bulletin, 
March, 1953) and two unpublished miniatures: 38.302, “The Hour of Cowdust,” dated c. 
1750 A.D. and 53.357, “Ravana, Rama and Lakshmana,” dated a.p. 1750. 

> John Dowsen, Dictionary of Hindu Mythology and Religion, (London), p. 298. 
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At his feet, in a worshipping atti- 
tude, is four-headed Brahma, ele- 
phant-headed Ganesha, boar- 
headed Vishnu, a drummer, three 
human figures, a rat (?) and a 
swan (?). The latter two figures are 
unfinished. It should be noted that 
a swan or goose is the vehicle of 
Brahma, whereas a rat is the vehi- 
cle of Ganesha. 

This Basohli miniature is an in- 
teresting contrast with the pleas- 
ure-loving design and sensuous 
color of the Kishangarh picture. 
The Basohli style of drawing is 
vigorous, masculine, and_ bold, 
while the color and composition 
are austere. The use of grayed 
yellow-green as a flat background, 

the sober white of Shiva’s skin, and Rajput, Jaipur School XVII century 
the unusual use of red, yellow, and Gift of George P. Bickford, 1953 
orange, are typical of Basohli color. The fearful and tantric 
Hindu faith is pictured most effectively by the Basohli painter. 

The third Rajput gift from Mr. Bickford is a silk hanging,° 
very probably loomed in Jaipur during the early part of the 
seventeenth century. Rosettes border the top and bottom of 
the textile and between the four rows of nobles on horseback, 
preceded by soldiers with swords and shields, are narrow bands 
with rosettes. The turbaned horsemen with their pointed noses 
and almond-shaped eyes would indicate strong influence of the 
Jaipur style. There is a silk hanging of a similarly rare and 
beautiful type in India, which was exhibited in the great London 
exhibition of 1947-48.’ WILLIAM E. WARD 


6 53.474. H: 37”; w: 6776”; (Latin diasper weave: main wraps in stripes, red, brown, white, 
yellow silk, twisted /, paired; binding warps red silk /. Main weft pink silk; pattern wefts 
yellow, white, pale green. The silk of the wefts is a coarse uneven floss, probably a wild silk. 
D.G.S.). 

7 In the collection of Diwan Bahadur R.K. Jalan, Patna, India. See Plate 69, Sir Leigh Ashton, 
The Art of India and Pakistan, (London, 1947-48). 
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BOOKS ON ILLUMINATED MANUSCRIPTS 


The section dealing with illuminated manuscripts has been 
vastly enriched by the generous gift of Dr. Vladimir G. Simkho- 
vitch. Among the outstanding works he has given are Hans 
Gerstinger, Die griechische buchmalerei, 2v., 1926, which re- 
views the development of book illumination from Hellenistic 
days to the Fall of Constantinople and is a basic work for 
Byzantine studies. The manuscripts, consisting of Biblical 
scenes, are housed in the Vienna National Library. Friedrich 
Dornhoffer, Hortulus animae, Le jardin de lame, 3v., 1907- 
1912, also in the National Library in Vienna, contains 1047 
plates of which Iog are in color. It is a Flemish manuscript done 
around 1520 and is famous for its charming and realistic orna- 
mental borders of flowers, fruits, snails, and butterflies. Karl 
von Amira, Die Dresdner bilderhandschrift der Sachsenspiegels, 
2v., 1902, is one of the illustrated lawbooks portraying the 
“mores” of Saxony in its 193 facsimiles mirroring contemporary 
life and the gruesome details of punishments administered by 
justice during the fourteenth century. Eric George Millar, The 
Lindisfarne Gospels, 1923, in the British museum, represents 
Celtic craftsmanship. 

Other noteworthy additions are Ernst Trenkler, Das Evange- 
liar des Fohannes von Troppau, 1948; Henry Yates Thompson, 
Facsimiles of two “Histoires” by Jean Foucquet, 1903; Karl 
Preisendans, Das Evangelistar des Speyerer domes, bilder- 
handschrift des XII jahrhunderts, 1930; Otto Lerche, Das 
Reichenauer lektionar der Herzog-August-bibliothek zu Wolfen- 
biittel, 1928, contains some of the Ottonian initials placed on a 
purple background similar to the exquisite ““D” in the Muse- 
um’s collection. Many other fine works, also from Dr. Simkho- 
vitch, describe collections and selections of illuminiated manu- 
scripts, for example: A. von Oechelhaeuser, Die Miniaturen der 
Universitats-bibliothek zu Heidelberg, 2v., 1887-1895; Thomas 
William Leicester, Les manuscrits a peintures de la bibilothéque 
de Lord Leicester, 1908; R.A.B. Mynors, Durham cathedral 
manuscripts of the twelfth century, 1939; and Georg Leidinger, 
Meisterwerke der buchmalerei, 1920, which describes the 
choicest miniatures in the Munich State Library. 

Through the Roberta Holden Bole Endowment Fund, the 
Library was able to acquire a facsimile of the Homeric codex of 
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the Ambrosian library in Milan, the //ias Ambrosiana, 1953, 
beautifully reproduced by Urs Graf of Bern. The fifty-eight sig- 
nificant miniatures portray the Greeks and Trojans in battle 
array and show Zeus and Hera, and lesser gods, participating 
from on high. The vivid action in the paintings reveals much 
of the old Hellenistic style of the second and third centuries 
B.c. “A probable date for our manuscript is somewhere around 
the fourth century 4.p.”’ The vellum bound folio is accompanied 
by Professor Bianchi Bandinelli’s He/lenistic-Byzantine minia- 
tures of the Iliad, 1955, a scientific study of the same document 
in which he establishes that the miniatures are actually based 
on a pre-Christian hellenistic tradition. 

Last but not least, the Library received as a Memorial to 
their parents, Mr. and Mrs. Thomas J. Moriarty, the magnif- 
icent facsimile of the Codex Cenannensis, better known as the 
world famous Book of Kells, a joint gift of Mr. and Mrs. 
Nathaniel R. Howard and Mr. and Mrs. Wilson H. Moriarty. 

A replica of the Celtic treasure in the College library in 
Dublin, the contents of this precious manuscript are made 
accessible to students and laymen for the first time in their 
entirety. When Giraldus Cambrensis visited Ireland in the 
year 1185 he wrote of this, or, a similar Gospel book which he 
saw, “... | recall nothing more marvellous than that wonderful 
book, written, they say, at the dictation of an angel in the 
days of St. Brigid . . . Fine craftsmanship is all about you, but 
you might not notice it. Look more keenly at it, and you will 
penetrate to the very shrine of art. You will make out intrica- 
cies so delicate and subtle, so exact and compact, so full of 
knots and links with colours so fresh and vivid, that you might 
say that all this was the work of an angel and not of a man.” 

Cleveland can be congratulated on receiving from its devoted 
friends such fragile beauty in the form of lasting books. 

CHARLOTTE VAN DER VEER 


MEMBERSHIP REPORT 
Since the last report published in March, 1956 Bulletin the 
following names have been added to the Membership lists: 


BENEFACTOR 
Martha Holden Jennings 
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SUSTAINING 
Curran, Dr. Bruce A. 
Dautel, Charles Poe 
Harris, Wade N. 


Austin, Mrs. Allan S. 
Bauman, John Nevin 


John, Mrs. J. B. Jr. 
Welch, Robert G. 


TRANSFERRED FROM ANNUAL TO SUSTAINING 


McConnell, Mrs. Elliott B. 


ANNUAL 
Bulpitt, Thomas H. 
Burroughs, Rt. Rev. N. M. 
Burrows, George Howard 
Burwell, Mrs. John T. 
Butler, Mrs. John C. 
Cain, Mrs. Howard B. 
Carmichael, Mrs. I. L. 
Carroll, Mrs. Burnetta D. 
Carter, Mrs. Macauley 
Cawrse, Edwin C 
Chapman, James E. 
Chesney, Mrs. Robert M. 
Christoph, Mrs. George D. 

Jr. 


Aaron, H. L. 
Agler, Mrs. Robert W. 
Albriton, Mrs. James M. 
Alcabes, Mrs. Rosette 
Alfred, Mrs. Karl S. 
Allen, Mrs. Edward S. 
Almasy, Ann 
Ammond, Mrs. J. 
Anderson, Mrs. Francis M. 
Andrews, Mrs. Louise K. 
Arnold, Mrs. George 
Arnold, Mrs. Vincent M. 
Artress, Mrs. G. J. 
Au Werter, Mrs. John T. 
Backlond, Mrs. Margaret 
Baker, Mrs. Howard F. 
Baker, Mrs. Philip 
Bancroft, Shaler 
Barnes, Mrs. Richard 
Edward 
Barrett, J. Laurence 
Bartley, Mrs. R. F. 
Bateman, Warner M. 
Bayless, Mrs. Charles H. 
Beck, Mrs. Claude S. 
Bender, Mrs. Harold 
Bennett, Carl B. 
Bente, Mrs. William P. 
Berner, Mrs. Viola E. 
Biggs, Mrs. Clara E. 
Bishop, Mrs. W. B. 
Black, Mrs. A. R. 
Blesch, Mrs. G. H. 
Bochner, Mrs. Alfred 
Bodwell, George B. 
Boester, Mrs. W. Richard 
Bohland, Irene 
Body, Mrs. Alfred C. 
Bolaney, Mrs. J. A. 
Bonder, Abe 
Bongiovanni, John C. 
Bostwick, Mrs. Arthur S. 
Bourne, Philip 
Braum, Mrs. George 
Braxton, Mrs. Edward 
Brown, Charles R. 
Brown, Charles W. 
Brownell, Henry G. 
Brunn, William R. 
Brvant, Mrs. Dean F. 
Budd, Dr. John H. 


Class, Louise A. 

Cohon, Mrs. Delbert 
Cole, Harry H. 

Coleman, Mrs. Robert F. 
Collester, Mrs. E. Hunter 
Collings, J. David 

Cook, Elmer C. 

Cooper, Dr. Robert L. 
Copper, Munroe W. Jr. 
Cowan, Leonard J. 

Cox, Mrs. Anthony A. 
Crawford, Virginia W. 
Cross, Dr. Frederick 
Crow, Mrs. Ralph E. 
Curry, John F 


Daniels, Mrs. Glenn L. 
Daniels, Mrs. W. F. 
Darovec, Mrs. John 
Daub, Mrs. Frederick W. 
Davey, Mrs. A. I. Jr. 
Deibel, Mrs. Cyril P. 


Didion, Robert E. 

Dill, W. Wade 

Dilley, C. A. 

DiZinno, H. E. 

Dolfuss, Mrs. Charles H 
Donley, Florence 
Dorsey, Robert T. 
Dougan, Mrs. Arthur L. 
Douglas, Mary 
Duldner, Karl 

Dunlap, Edward 

Dunn, James 

Duty, Mrs. Spencer M. 
Dutton, Adda M. 
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DeMelto, Mrs. Vincent M. 


Ebert, Mrs. Walter D. 

Egan, Robert B. 

Eidt, Mrs. John N. 

Ellison, Mrs. James M. 

Emerling, Mrs. Stanley J. 

Eppick, E. 

Eros, Stephen 

Evans, Carl W. 

Ewing, Marion 

Farr, Mrs. Herbert J. 

Farrell, Mrs. Marian 

Fendler, Catherine 
Fergus, ‘Louise Breck 
Fiske, Mrs. Arline EF. 
Flynn, Mrs. Ethel M. 
Forker, James Bently 
Franken, Marion EF. 
Freeman, Mrs. Carlyle B. 
Frischmuth, Mrs. Robert W. 
Fritzache, Caroline 

Funk, Dr. Pau 
Funkhouser, Mrs. Robert 
Ferbert, F. W. 

Ferree, Mrs. Lucile R. 
Fertel, Mrs. William F. 
Fitzpatrick, R. N. 

Ford, Hallie M. 

Fox, Mrs. Marvin S. 
Gaddis, Hugh Lawrence 


Dalton, Mrs. George F. IIL Gafford, Mrs. George N. 


Galbreath, Henry Jr. 

Geissman, Marcella 

Gentil, Mrs. Caroline 

George, Mrs. Philip J. 

Gibson, Ruth J. 

Giesey, Mrs. Alvin F. 

Gold, Mrs. Samuel 

Goldenburg, David 

Goldstein, Charles M. 

Golinski, Mrs. Edward 

Good, Don K. 

Gordon, Mrs. Paul M. 

Goulder, Richard J. 

Gover, Jesse 
Grall, Mrs. Callie 
Grant, Mrs. G. P. 
Gray, Mrs. Ralph C. 
Gray, Mrs. Wallace 
Grayson, Mrs. Myra 
Gregg, Mrs. Hal C. 
Gronert, Emma M. 
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Gross, Mrs. Stuart E. 
Grove, Mrs. Ira D. 
Gruber, Mrs. Roman 
Grund, Henry Fuller 
Guimares, Mrs. Henry A. 
Gundersen, Mrs.Leonard M. 
Guthery, Mrs. George E. 
Gutman, Mrs. Edward 
Haber, Irving Jay 
Haddon, Mrs. E. J. 

Hain, Mrs. Dudley 

Hall, Arthur 

Haller, Mrs. Cyrus W. 
Hankins, Mrs. Edward R. 
Harford, Mrs. Geraldine 
Harper, William H. Jr. 
Hartman, Grace L. 
Harvey, Mrs. Henry C. 
Haswell, Mrs. Mark 
Hauserman, Mrs. Ben M. 
Hawkins, Lawrence J. 
Hazel, Mrs. Edith L. 
Helfenbein, Frederick 
Helpenstell, Mrs.George M. 
Henry, Mrs. Donald J. Jr. 
Hersh, Mrs. Morton L. 
Hervey, Lee 

Herzberg, Ann M. 
Hibshman, Mrs. Ben Jr. 
Higley, Mrs. Margaret S. 
Hodges, Ralph A. 
Holbrook, Mrs. Francis FE. 
Holmes, Andree 

Holt, Jchn B. 

Honeycutt, Mrs. Murray 
Hoose, Mrs. Sterling R. 
Horn, Clinton M. 

Horn, Mrs. Wilbur C. 
House, Mrs. Lovelene 
Howard, Mrs. Edward D. 
Ilg, Mrs. W. 

Ingwer, Mrs. H. if. 
Irwin, Mrs. Robert J. 
Jackson, Mrs. John 
Jacobson, H. L. 

Janian, Mrs. a Agha 
Jeavons, Mrs. W. E. 
Johnson, 

Johnson, Rolla R. 
Johnstone, T. Car] 
Johnston, Mrs. Milton S. 
Johnston, Mrs. Randolph 
Johnson, J. Kiehner 
Jones, Mrs. Elliott D. 
Jones, K. C. Jr. 

Kahn, Mrs. Harold H. 
Kaiser, Mrs. William 
Kaplan, David 

Kastner, Mrs. Elaine 
Kaufman, David A. 
Kerlin, Mrs. C. W. 
Ketch, Mrs. James M. 


Kissack, Mrs.Lucille Teeter 
Klein, G. Robert 
Kleinman, Bennett 
Klopp, Mrs. Edward M. 
Knauff, Mrs. Calvin 
Knaus, Anne 

Knierman, Mrs. Clark 
Koblitz, Mrs. M. J. 
Kogan, Mrs. Albert 
Kojan, J. J. 

Koring, J. William 
Krause, Henry 

Kreitler, James A. 
Kretchmer, Dr. Henry B. 
Krinsky, Mrs. Ben 
Kronenberg, Leonard 
Krueger, Mrs. H. F. 
Kyovsky-Kyler, Mrs.John]J. 
Lack, Dorothy 

LaFrance, Mrs. Raymond 
Lake, Mrs. Charles H 
Lake, Mrs. Thornton 
Lane, Ellen 

Lane, Leonard 

Lange, Mrs. Clayton H. 
Laughlin, Dr. Thomas L. 
Laurianti, Margarite 
Laven, Mrs. M. B. 
Lawrence, Albert D. 
Lechner, Mrs. Helen 
Lederer, Mrs. E. N. 

Lee, Dr. Lieng-huang 
Leffert, Mrs. S. C. 
Legros, Mrs. E. A. 
Leibacher, George W. 
Leonard, John Harrow 
Leska, Mrs. Carl J. 
Levitt, Mrs. Samuel 
Lewis, S. David 

Line, Marie 

Lipkowitz, Mrs. Henry 
Lipman, Mrs. Daniel 
Litwiler, Mrs. Frieda 
Lloyd, Samuel 

Loeser, Dr. — N. 
Lowe, K. Elm 

Luther, Mrs. W. H. 
McBride, Mis. BD: 
McBride, Mrs. J. Scott 
McCafferty, Mrs. C. Fred 
McCallister, Mary Julia 
McConihe, Mrs. James 
McConnell, Frederic 
McConville, Mrs. Cecil A. 
McGovern, Mabel G. 
McGugin, Melicent J. 
McMahon, Francis 
McMillen, Mrs. William A. 
McQuown, Mrs. H. D. 
McVay, Elizabeth 
Machamer, Mrs. R. Wenner 
Mackey, Waino A. 


69 


Magee, Mrs. Walter V. 
Mahrer, Dr. Herbert A. 
Male, Mrs. N. C. 
Marks, Mrs. Elaine 
Marriott, Arthur W. III 
Martin, Dudley 
Martin, William McKelvy 
Marvin, Mrs. Richard R. 
Maskey, Robert F. 
Mast, Dr. W. H. 
Matia, Mrs. Thomas O. 
Mausser, Dr. Ellen V. 
Mayfield, Daisy G. 
Medcalf, Mrs. W. E. 
Mehl, Mrs. J. P. 
Meieran, Mrs. Rae 
Melcher, Mrs. J. Henry 
Melincoff, Maurice 
Mendelson, Mrs. William 
Messner, Mrs. 
Meyer, Mrs. Donald W. 
Mihok, Dolores 
Miller, Galen 
Miller, Leah 
Miller, Richard H. 
Mills, Mrs. Victor 
Minsel, Mrs. Paul E. 
Miyoshi, Arline, Mrs. 
Mohr, Ann 
Monson, T. Arden 
Moorehouse, Ventry H. 
Moriarity, Mrs. W. H. 
Morris, Charles A. 
Morse, Robert L. 
Mossbuger, H. L. 
Murfey, Mrs.Latham W.Jr. 
Murray, Claude E. Mrs. 
Murray, Hester F. 
Myers, E. Earl 
Naughton, Mrs. Vivian 
Ford 
Nelson, Mrs. Robert E. 
Newcomer, Mrs. Ruth C. 
Novak, Mrs. B. 
Novak, James / 
Odell, Wheeler Tiarold 
Olsen, Mrs. Clarence 
Ornstein, Edward E. 
Osborne, Mrs. William 
McK. Jr. 
Oswald, Walter 
Overmyer, La Vahn 
Overmyer, R. P. 
Packer, Dr. Sam 
Panek, Mrs. Carl 
Parker, Ann 
Parkinson, Mrs. David B. 
Parks, Mrs. F. Newton 
Patrick, Mrs. Donald A. 
Pease, Mrs. Maxfield 
Pennington, Grace 
Peter, Mrs. Wilbur 
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Peters, Mrs. Albert F. 
Pettersen, Mrs. W. E. 
Pettibone, C. L. 
Phillips, Mrs. Eva 
Pischieri, Dr. J. V. 
Placek, Ray A. 

Podway, Mrs. Alvin EF. 
Polster, Norman H. 
Poremba, Joseph A. 
Prestage, Sterling 

Price, Angela T. 

Price, Dorothy k. 

Ptak, Mrs. L. J. 
Pulaski, Marie E. 

Pyke, John S. 

Qualman, Mrs. Eleanor k. 
Rainey, T. Marshall 
Rabb, Ben P. 

Rand, Mrs. Bernard 
Rand, Mrs. Harvey 
Rankin, Mrs. Henry P. Sr. 
Rathbone, Perry T. 
Ratner, Mrs. Max 
Raymond, Mrs. Henry A. 
Reddaway, John D. 
Reed, Lawrence L. 
Reeve, Dr. George H. 
Reichert, Mrs. John F. 
Reichl, Alfred 

Read, Mrs. Harriet 
Reid, Hugh T. 

Reiff, Mrs. Norman J. 
Reilly, Dr. Ralph 
Reinthal, David F. 
Reuter, F. W. Jr. 
Richards, Archer W. 
Ritchie, Mrs. Charles I. Jr. 
Robbins, John C. Jr. 
Robbins, Dr. S. M. 
Roberts, Frank H. 
Roberts, Webster C. 
Robertson, Mrs. EF. C. 
Robertson, Mrs. Ellen 
Robinson, Mrs. Mary R. 
Rogers, Edward S. 
Rogers, Mrs. O. C. 
Rose, Charles A. 

Rose, Nelson P. 

Rose, Stephen T. 

Ross, Mrs. John Harvey 
Rossen, Dr. J. McK 
Rotbart, Mrs. C. 

Roth, Mrs. Jack P. 
Roudebush, George H. Jr. 
Rouvel, Jean 

Rowand, Margaret 
Rowland, Margaret 
Royer, Mrs. H. Glenn 
Rung, Edmund J. 
Samson, Mrs. Robert H. 


Samuel, Edward T. 

Sargous, Thomas J. 

Sarber, Mrs. John G. 

Sawhill, Richard M. 

Schmelzer, Joseph 

Schiller, Dr. Filmore 

Schmidt, Arnold J. 

Schneider, Heinz 

Schoenberger, Mrs. Edward 
Ww 


Schwarz, Dr. Gerald T. 
Schwartz, Lester 

Scott, Kenneth D. Jr. 
Scott, Mrs. Roy 

Sealander, Mrs. C. G. 
Seger, Leonard H. 

Shapiro, Paul L. 

Shelton, Mrs. William H. 
Shem, Thomas 

Shields, Mrs. Charles R. 
Shilling, Mrs. H. A. 

Siegal, Mrs. Harry E. 
Silver, Mrs. Lawrence 
Singerman, Dr. Richard C. 
Skall, Mrs. Aaron H. 
Skirball, William N. 
Smiley, Mrs. H. E. 

Smith, Bradford W. 

Smith, Mrs.Donald McKay 
Smith, Hale Jr. 

Smith, Dr. Herman C. 
Smith, Mrs. Kenneth EF. A. 


Smith, Lois Mae 
Snowden, Harriet A. 
Sogg, Mrs. S. S. 
Sotak, Joseph EF. 
Spector, Jack 
Spitzig, Leonard F. 
Spock, Mrs. Benjamin 
Spofford, Mrs. John 
Spoke, Mrs. Nicholas M. 
Spring, Mrs. Herbert A. 
Srensek, Angelo 
Startzman, Dr. Viola 
Virginia 
Staynoff, Elizabeth 
Steele, Forde U. 
Steffner, Mrs. Edward J. 
Stuedel, Mrs. Bertha J. 
Stouffer, Vernon B. 
Studen, Marcia 
Strong, Nelson W. Jr. 
Stuart, Mrs. Harry 
Sweeder, Mrs. Joseph 
Swett, Mrs. Lee Roy 
Sykora, L. C. 
Taber, Ben C. 


Tenenbaum, Mrs.Milton D. 


Total Membership 5,902 
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Thomas, Mrs. Frank A. 

Torr, Donald 

Towell, Mrs. Bernard A. 

Tucker, Dr. Arthur S. 

Tyler, Mrs. E. J. 

Unger, Mrs. David A. 

Upp, Earl E. 

Uxness, Mattie 

VanDuzer, Mrs.Ashley M. 

Van Ess, Mrs. Ann 

Vixseboxse, Bernard 

Voak, Asa F. 

Voran, Mrs. Sewell E. 

Waidelich, Mrs. A. T. 

Waldo, Ralph F. 

Wallach, Mrs. Adolph T. 

Wargo, Anna 

Warnock, Ruth A. 

Watson, Mary 

Watt, Jane C. 

Webber, Ralph J. » 
Webster, Leslie T. Jr. 
Weishner, Charlotte 
Weisman, Dr. S. D. 
Weitz, Barney B. 

Weitz, Mrs. Louis E. 
Welhoff, Mrs. A. N. 
Wells, James Millard 
West, Mrs. William L. 
Westfall, Mrs. William EF. 
Westlake, Thomas Hall 
White, Dr. Charles A. 
White, Thomas M. 
Wiese, Herbert F. 
Wiesenberger, Harry R. 
Wilkinson, Mrs. D. J. 
Willert, H. F. 

Williams, Charles Barnett 
Williams, Mrs. Hollie C. 
Williams, Hope 

Williams, Dr. Robert Frank 
Williard, Mrs. Elliott S. 
Wilson, Lawrence 
Wingard, Mrs. Lloyd 
Wingate, Mrs. J. F. 
Wintner, Paul 

Wise, Mrs. John T. 
Wolkin, Dr. Julius 
Wonderlich, Mrs. W. G. 
Worthington, Edward F. 
Wyman, Mrs. O. A. Jr. 
Womer, Mrs. George 
Yatsee, Mrs. Frank 
Yoder, Douglas O. 

Yoder, Harvey O. 

Young, Mrs. Edward S. 

Zarembe, Mrs. Alois L. i 
Zimmerman, Justin 

Zupancic, Ernest M. 

Zupnik, Mrs. Joel 
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Saturday 


Sunday 8. 


Wednesday 11. 


Friday 13. 


Saturday 14. 


Sunday £5. 


Wednesday 18. 


Friday 20. 
Saturday 21. 
Sunday 223 
Friday 


Saturday 28. 


Sunday 29. 


Gallery IX . 
Gallery X . 


Gallery XVI 


1.30 p. 
3.00 p. 
3.00 p. 


5.15 p. 
8.15 p. 


2.00 p. 


and 


8.00 p. 
1.30 p. 


3.00 p. 
3.45 p. 


5.15 
8.15 p. 
8.15 p. 
1.30 p. 


3.00 p. 
3.45 p. 


5.15 
8.00 p. 
1.30 p. 


3.00 p. 
3.45 p. 


51S p 


Educational Corridor 


Little Gallery . 


CALENDAR FOR APRIL, 1956 
Friday 6. 8.00 p. m. Lecture with Color Films: Make the Most of Your Camera. 


m. 


Dr. Arthur Herrick, Kent State University. Sponsored by 
the Garden Center of Greater Cleveland. (Holden Lecture 
on Outdoor Art.) 


Young People: A Program of Short Films, including a 
Czech Puppet Film. 


. Gallery Talk: French Nineteenth Century Painting. 


Dorothy VanLoozen. 


. Film Program: British Documentary Films, including 


“Coronation Day.” 


. McMyler Organ Recital. Walter Blodgett. 
. Program of Choral Music. The Fortnightly Club of 


Cleveland. 


Film: Sylvie and the Phantom. French film directed by 
Claude Autant-Lara with Jacques Tati. 


. Young People: Hansel and Gretel and The Steadfast Tin 


Soldier. Films. 


. Gallery Talk: Gros, Painter of Battles. Gertrude S. 


Hornung. 

Lecture: Some Impressions of Near Eastern Art. Mrs. 
Zuleyha Becker, Livonia, New York. 

McMyler Organ Recital. Walter Blodgett. 

Curator’s Organ Recital. Walter Blodgett. 


. Piano Recital. Arthur Loesser, Cleveland. 
. Young People: Captain Kidd. A film with Charles 


Laughton. 

Gallery Talk: Paintings in the Armor Court. Marguerite 
Munger. 

Lecture: Some Modern Italian Poets in Italian and 


English. James Peirolo; Professor of Italian, John Carroll 
University. 


. McMyler Organ Recital. Walter Blodgett. 
. Lecture with Color Films: The Desert Story. Hal H. 


Harrison. Sponsored by the Garden Center of Greater 
Cleveland. (Holden Lecture on Outdoor Art.) 


. Young People: Way out West. A Film with Laurel and 


Hardy. 


. Gallery Talk: Egyptian Fashions. Jane H. Grimes. 
. Lecture: Art in Coins. Mrs. R. Henry Norweb, Fellow of 


the American Numismatic Society. 
McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 


. Gros: Painter of Battles—The First Romantic Painter 


(through April 15). 


. William Garnett (an exhibition of photographs) (through 


April 15). 


. Masters of Allegory, Mystery and Romance (through 


April 15). 


. Work of Gallery Classes (through May 7). 
. Jewelry Techniques—Past and Present (through April 4). 


Crafts from Japan (opens April 6). 
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OFFICERS, TRUSTEES AND COMMITTEES 


BOARD OF TRUSTEES 


Haroip T. CLARK SEVERANCE A. MILLIKIN 

M. CoE LAURENCE H. NORTON 

Epwarp B. GREENE Mrs. R. HENRY NORWEB 

LEONARD C. HANNA, JR. RALPH S. SCHMITT 

Mrs. ALBERT S. INGALLS G. GARRETSON WADE 
Lewis B. WILLIAMS 


OFFICERS 


HAROLD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLairR WILLIAMS 
RALPH S. SCHMITT 

Assistant Treasurer ALBERT J. GROSSMAN 
Secretary WILLIAM MATHEWSON MILLIKEN 
Assistant Secretary G. GARRETSON WADE 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 


EpwWarp B. GREENE GARRETSON WADE 
RALPH S. SCHMITT Lewis B. WILLIAMS 


FINANCE COMMITTEE 


Lewis B. WILLIAMS, Chairman 
Harotp T. CLARK, ex officio 
EpwWarp B. GREENE SEVERANCE A. MILLIKIN 
LEONARD C. HANNA, JR. LAURENCE H. NORTON 
Ravpu S. SCHMITT 


President 
Vice Presidents 


Treasurer 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
M. Coe LEonaARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
OHN S. MILLIS 
The President of Case Institute of Technology 
T. KeitH GLENNAN 


GEORGE P. BICKFORD H. KENDALL KELLEY 
Mrs. DupDLey S. BLossom Mrs. ELroy J. KULAS 
Hunt CLARK HERBERT J. LEISy 
NATHAN L. DauBy WINFRED G. LEUTNER 
ARNOLD Davis Mrs. Joun S. Lucas 
Mrs. Howarp P. EELLs M. Luntz 
Mrs. JAMES A. Forp Mrs. WILLIAM G. MATHER 
CHARLES B.GLEASON Mrs.MALCOLM L.McBRIDE 
Mrs. Epwarp B. GREENE JOSEPH MCCULLOUGH 
GEORGE GUND Mrs. Matruias 
Mrs. Howarp M. HANNA JOHN SHERWIN 
ROBERT HELLER Mrs. GILBERT P. SCHAFER 
GUERDON S. HOLDEN FRANK E. TApPLin 
Mrs. JoHN H. Horp Lockwoop THOMPSON 
Mrs. T. P. HOWELL WILLIAM C. TREUHAFT 
HELEN HUMPHREYS HELEN B. WARNER 
Davin S. INGALLS ROBERT A. WEAVER 
Mrs. H. H. JOHNSON Howarp E. Wise 
JUNIOR COUNCIL 


Chairman Mrs. CLarK E. BRUNER 


THE STAFF OF THE MUSEUM 
ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant ADELINE G, SCHIRRIPA 
Comptroller ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. FRARY 


CURATORIAL, LIBRARY, 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Cur. of Decorative Arts HELEN S. Foote 
Curator of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles KATHERINE RIAL 
Curator of Near Eastern Art 
Dorotuy G. SHEPHERD 
Curator of Oriental Art SHERMAN E. LEE 
In Charge of Classical and Egyptian Arts 
SHERMAN E. LEE 
Asst. in East Indian Art WuLiiAmM E. Warp 
Curator of Paintings HENRY S. FRANCIS 
Asst. in Paintings RutH M. RAFFAELI 
Curator of Prints & Drawings HENRY S. FRANCIS 
Assoc. Curator of Prints & Drawings 
Leona E. PRASSE 
Asst. Curator of Prints & Drawings 
OUISE S. RICHARDS 
Curator of Musical Arts WALTER BLODGETT 
Librarian ELLA TALLMAN 
Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


In Charge of Public Relations 
MARGARET R. PARKIN 
Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop Epmunp H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JoHN W. McCaBe 
Assistant Superintendent JosepH J. KRAYNAK 
Assistant G. Louris McManus 


AND EDUCATIONAL 


THomMAs Munro 
LoutsE M. DuNN 
Epwarp B. HENNING 


Curator of Education _ 
Assoc. Curator, Emeritus 
Assistant Curator 


Circulating Exhibits 
Administrator 
Preparator 
Assistant 


Doris E, DuNLAvY 
JosepH G. ALVAREZ 
FREDERICK L. HOLLENDONNER 


Supervisors: 
Children’s Classes 
Clubs 
Motion Pictures 
Publications 
Research 
Special Activities 
Special Exhibits 
Instructors: 


DorotHy VANLOOZEN 
MARGUERITE MUNGER 
WILLIAM E. WarD 
ADELINE G. SCHIRRIPA 
MarGaret F, Marcus 
GERTRUDE S. HORNUNG 
JANET MACK 
CHARLOTTE BATES, 
JANE H. Grimes, Betty ELtior, 
Mavup Pay, Lois RAASCH, 
NANCY SERAGE 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor, Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 p. m., 
and Wednesday, 9 a. m. to 7 p. m. 


TEA ROOM 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4.30 p. m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 

Catalogues, color prints, post cards, Christmas 
cards, Bulletins, books, and framed reproductions 
are for sale at the desk in the Armor Court. A 
list will be mailed on request. 

MEMBERSHIP 
Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 

contribute any sum above 
Special Life Members contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 
Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL. 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES 
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